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The  Philadelphia  Musical  Academy  enters  its  seventy-seventh 
active  season  with  a  profound  sense  of  the  responsibilities  that  it  faces. 

Within  the  year  which  has  now  passed  the  war  has  ended  and 
the  termination  of  that  catastrophe  has  brought  us  new  problems,  also 
new  encouragement  and  new  hope. 

The  problems  are  those  presented  by  a  world  depleted  of  materials 
and  essential  equipment  in  the  field  of  education  where  it  is  most 
needed  for  those  preparing  for  return  to  normal  life  after  serving  their 
country.  This  has  placed  a  double  load  upon  schools  and  colleges  since 
the  normal  flow  of  young  material  continues  to  clamor  for  education 
each  year  and  cannot  be  denied.  Only  patience  and  unflagging  zeal 
can  solve  these  difficulties.  However,  when  we  review  the  achieve- 
ments of  the  past  season,  we  are  encouraged  to  believe  that  the  Aca- 
demy is  being  guided  by  men  of  artistic  integrity  and  high  ideals.  The 
high  standards  of  past  years  are  not  only  maintained  but  where  possible 
brought  to  higher  levels.  Our  curriculum  is  broader  and  more  com- 
prehensive —  our  faculty  is  larger  and  more  representative.  Our 
educational  and  musical  purposes  are  being  more  successful  and  fruit- 
fully fulfilled,  and  our  relation  with  and  influence  on  the  cultural  life 
of  the  community  have  reached  a  gratifying  prominence.  More  than 
1,000  students  have  this  season  taken  individual  and  class  lessons  in 
the  school.  In  addition  we  have  enrolled  a  large  number  of  returned 
veterans  whose  musical  education  was  interrupted  by  service  in  the 
armed  forces  of  our  country. 

Among  the  activities  of  our  faculty  first  to  be  mentioned  is  the 
Schubert  Cycle  which  was  a  successful  continuation  of  the  cycles  de- 
voted to  the  compositions  of  Beethoven  and  Brahms  of  the  past  two 
seasons.  This  cycle  included  the  major  chamber  music  compositions 
of  Schubert,  the  Wintereisen  song  cycle  and  choral  works  given  in  six 
evenings  at  Witherspoon  Hall  and  the  Ethical  Culture  Society  Audi- 
torium. It  was  not  only  of  great  educational  value  but  probably  repre- 
sented the  Philadelphia  Musical  Academy's  major  contribution  to  the 
city's  concert  season.  Participating  artists  included  Jani  Szanto, 
Maurice  Eisenbexg,  Bruno  Eisner,  Trude  Gundert,  Margaret  Keiser, 
and  artist  pupils  of  the  Academy.  During  the  coming  season  we  shall 
present  a  series  to  be  devoted  to  composers  of  the  Romantic  period. 

Margaret  Keiser,  soprano,  with  concert  and  oratorio  experiences, 
made  new  friends  wherever  she  appeared.  Dr.  James  Allan  Dash,  head 
of  our  department  of  choral  music,  won  fresh  laurels  as  conductor  of 
the  Great  Masters  and  Bach  Festival  Cycles.  Maurice  Eisenberg,  master 
cellist  and  teacher,  in  addition  to   his   American  tour,   triumphed   as 


soloist  in  England,  and  on  the  continent,  playing  on  two  occasions  as 
soloist  with  the  London  Symphony  Orchestra  at  the  Albert  Hall  in  Lon- 
don. Dr.  Rollo  Maitland  has  been  most  active  as  usual  in  the  field  of 
organ  music.    His  contributions  in  this  special  field  are  significant. 

The  recognition  attained  by  our  students  is  gratifying  to  the  school 
and  faculty.  Albert  Brusilov,  violinist,  winner  of  last  year's  contest 
v/ith  the  Philadelphia  Orchestra  Youth  Concerts,  was  an  outstanding 
success.  Selected  for  the  next  season's  soloist  with  the  Philadelphia 
Orchestra  is  again  a  pupil  of  our  school,  Carol  Malsh,  violinist.  Both 
young  artists  are  students  of  Jani  Szanto.  Other  students  have  had  suc- 
cessful appearances  in  opera  concert  and  over  the  radio.  To  be  especially 
mentioned  are  Betty  Wilder,  soprano  pupil  of  Mme.  Niessen-Stone, 
and  two  artist  pupils  of  Helene  Diedrichs,  Diana  Okkaliedes  and  Edward 
Hutchinson.  Miss  Diedrichs  will  this  season  conduct  a  master  class 
as  well  as  Mr.  Bruno  Eisner,  who  continues  to  enrich  our  piano  faculty 
with  his  inspiring  artistic  influence.  The  faculty  of  the  Academy  has 
been  strengthened  by  the  appointment  of  Mr.  Bruno  Glade  in  the  piano 
department,  by  Mr.  Robert  E.  Grooters  in  the  vocal  department,  and 
by  Mr.  Frederick  Balazs  in  the  violin  department.  While  we  regret 
Miss  Marjorie  Tyre's  departure  from  Philadelphia,  we  are  happy  to 
welcome  in  her  place  as  head  of  the  harp  department  Miss  Anna  Bukay, 
member  of  the  Philadelphia  Orchestra. 

It  has  been  one  of  the  aims  of  the  Academy  to  provide  continued 
opportunities  for  public  performance  by  its  students  so  that  they  may 
have  the  experience  of  playing  under  those  conditions,  and  the  faculty 
may  observe  their  progress.  No  less  than  328  students  appeared  in 
recitals,  given  in  the  auditorium  of  the  Academy  during  the  season  of 
1945-1946. 

And  so  our  venerable  Academy  continues  to  grow  in  years  and 
experience,  while  maintaining  the  energy  and  initiative  of  youth. 

The  Philadelphia  Musical  Academy  is  due  for  even  greater  success 
in  its  seventy-seventh  season,  in  fulfilling  its  obligations  as  an  institution 
—  dedicated  to  serving  the  community. 

W.  F.  G.  SWANN, 
Chairman,  Board  of  Directors. 
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President 

JANI  SZANTO  has  brought  to  his  duties  a  wealth  of  experience 
as  artist  and  pedagogue  and  bears  the  warm  recommendations  of 
such  distinguished  musicians  as  Bruno  Walter,  Adolf  Busch,  Carl  Flesch 
and  Sigmund  von  Hausegger.  In  Europe  he  had  a  rich  career  as  solo 
violinist  after  studies  with  Gruen  (teacher  of  Kreisler,  Kneisel,  Flesch, 
and  other  masters)  and  Hubay.  Mr.  Szanto  also  served  as  concert- 
master  of  several  famous  orchestras  and  as  principal  Professor  of 
Violin  in  internationally  noted  conservatories,  among  these  being 
the  State  Academy  of  Music  in  Munich,  where  he  was  a  leading 
member  of  the  faculty  for  many  years,  holding  one  of  the  most  prom- 
inent, masterships  in  Germany.  Mr.  Szanto  organized  and  led  the 
Munich  String  Quartet,  which  attained  great  renown  among  European 
chamber  music  ensembles,  and  together  with  Kreisler,  Thibaud  and 
Enesco,  he  was  a  member  of  the  Jury  for  the  International  Violin  Con- 
test in  Vienna.  Music  critics  have  lauded  Mr.  Szanto  as  a  "violinist  of 
superlative  attainments"  ...  "a  mature  spirited  artist"  ...  "a  born 
violinist." 
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Piano  Master  Class 

BRUNO  EISNER  HELENE  DIEDRICHS 

Piano 

JOSEPH  ALLARD,  Dean  BRUNO  EISNER 

FLORENCE  ASBELL  BRUNO  GLADE 

DORIS  BAWDEN  HARRY  W.  GRIER 

JOHN   LEROY   BAWDEN,  MIRIAM    JENNINGS 

Mus.Doc.  MARGARET  RUNNER,  B.Mus. 

ROBERT  BLAKE  HERBERT  E.  SIEGEL 
DOLORES  GARBEIL  DAROFF,     RUTH   G.   WHITE,   B.S. 

B.S.M.S.  BEATRICE     BLUESTINE     WIL- 
HELENE   DIEDRICHS  LIG,  B.Mus. 

Violin  Master  Class  JANI  SZANTO 

Mus.Doc,  Head  of  Department 
Violin 

FREDERICK  BALAZS  CHARLTON    MURPHY,    Mus.M. 

TRUDE  GUNDERT  ANITA  SHERVIN 

Viola 

TRUDE  GUNDERT  CHARLTON  MURPHY 

Violoncello  Master  Class 

MAURICE  EISENBERG 
Head  of  Department 

Violoncello 

JANE  SANDERS 

Double  Bass 

MAX  STRASSENBERGER,  Member  of  Philadelphia  Orchestra 

Harp 

ANNA  BUKAY,  Member  of  the  Philadelphia  Orchestra 

nancy  Mcdonald 

Voice 

MME.  MATJA  NIESSEN-STONE,  Head  of  Department 
MARGARET  E.  KEISER,  B.Mus.     ROBERT  E.  GROOTERS,  B.S. 
MME.  KATE  RAVOTH  GEORGE  TAYLOR,  B.Mus. 

Organ 

ROLLO  F.  MAITLAND,  Mus.Doc,  F.A.G.O.,  Head  of  Department 
JAMES  ALLAN  DASH,  B.S.,  M.Ed.,  Mus.Doc. 
HARRY  W.  GRIER 

Wind  Instruments 

Oboe— LOUIS  DE  FULVIO,  Member  of  Philadelphia  Orchestra 
Clarinet  and  Saxophone— NICOLA  MASTRANGELO 
Clarinet— PAUL  M.  STOUFFER 

Trumpet,  Trombone  and  other  instruments  taught  by  members  of 
Philadelphia  Orchestra. 


Theory  Department 

WILLIAM  F.  HAPPICH,  Mus.M.,  Head  of  Department 

Fundamentals  of  Music      CHARLTON  MURPHY 

AnXd/ Theory  \       J0HN  LER0Y  BAWDEN 

Counterpoint  and 

Fugue  J 

Modern  Harmony       >       WILLIAM  F.  HAPPICH 
Composition  } 

Orchestration 

Solfeggio 

JAMES  ALLAN  DASH 

Improvisation 

ROLLO  F.  MAITLAND 

Elementary  History  of  Music     CHARLTON  MURPHY 

History  of  Music 

JOHN  LEROY  BAWDEN 

Pedagogy  and  Teachers'  Training 
Piano— JOHN  LEROY  BAWDEN 

HELENE  DIEDRICHS 
Violin— JANI  SZANTO 
Voice— GEORGE  TAYLOR 

Psychology  and  Acoustics  of  Music 

ABE  PEPINSKY,  Ph.D. 

Chamber  Music 

JANI  SZANTO  ABE  PEPINSKY 

Art  of  Accompanying 

WALDEMAR  LIACHOWSKY 

Orchestra 

JANI SZANTO  HENRI ELKAN 

Orchestral  Conducting 

JOSEPH  BARONE 

Department  of  Church  Music 

JAMES  ALLAN  DASH,  B.S.,  M.Ed.,  Mus.Doc,  Head  of  Department 
Chorus 

Choral  Conducting  I  and  II 
Solfeggio  I  and  II 
Sight  Singing  for  Adults  I  and  II 
Choral  Music  Repertoire  I  and  II 
History  of  Church  Music  I  and  II 

Modern  Languages — English.  French,  German,  Italian 
A.  MARIO  PELLIZZON 

Musicianship  for  Young  Children  (3  to  7) 

Pre-School  Music  and  Pre-Instrumental  Music 
BLUMA  GOLDBERG 
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All    students    entering    the    Philadelphia    Musical    Academy    are 
classified  in  one  of  the  three  following  groups: 

I.  PREPARATORY  STUDENTS 

Students  in  the  Preparatory  School. 

II.  FULL-COURSE  STUDENTS 

Those  who  are  candidates  for  Diplomas  or  Degrees. 

III.  SPECIAL  STUDENTS 

Students  or  music  lovers  pursuing  only  a  part  of  the  regular 


THE  INSTRUMENTAL  COURSES  COMPRISE 
TEN  GRADES  DIVIDED  AS  FOLLOWS: 

PREPARATORY  SCHOOL— 4  grades 

This  is  a  complete  department  employing  modern  methods  of 
elementary  music  education.  Features  of  the  department  besides  the 
regular  instrumental  studies  are  the  Elementary  Theory  and  History 
classes. 

After  completing  the  course  the  young  student  is  awarded  a 
certificate  at  commencement  and  is  admitted  to  the  Graduate  School. 

GRADUATE  SCHOOL— 4  grades 

Instrumental  studies,  Teachers'  Training  Courses  and  classes  in 
Theory,  Dictation,  Solfeggio,  History  and  Ensemble  are  coordinated  in 
the  Graduate  School  and  are  pursued  according  to  the  requirements 
for  the  particular  diploma  or  degree  desired  by  the  student. 

POST  GRADUATE  SCHOOL 

Includes  advanced  work  in  all  subjects  required  for  the  Artist 
Diploma,  and  all  degrees. 

There  are  no  preparatory  grades  for  voice  or  organ.  To  enter 
the  degree  course  in  organ  the  student  should  have  completed  suffici- 
ent piano  study  to  enable  him  to  play  some  Bach  Inventions,  Mozart 
Sonatas  and  easier  compositions  from  classic  and  romantic  schools. 

Examinations  are  held  in  January  and  June  for  students  who  are 
ready  to  pass  from  grade  to  grade.  It  is  obligatory  for  a  student  to 
attend  forty  periods  within  the  season  in  order  to  be  eligible  for 
examination. 
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ANALYTIC  AND  APPLIED  THEORY 

Courses  in  Analytic  and  Applied  Theory  include  one  year  of 
Harmony,  two  to  three  years  of  Analytic  Theory,  one  year  of  Counter- 
point and  Fugue,  and  one  year  of  Modern  Harmony. 

In  the  classes  in  Analysis,  sound  principles  of  appreciation  are 
established  by  a  detailed  research  into  problems  of  tonality  and  form. 
The  Applied  Theory  course  is  a  practical  application  of  the  harmonic 
and  contrapuntal  disciplines. 


SOLFEGGIO  AND  SIGHT  SINGING 

An  intensive  course  designed  to  develop  the  student's  ability  to 
read  at  sight  music  of  graded  difficulty,  This  ability  is  internationally 
recognized  as  fundamental  to  all  technical  education  in  music. 


HISTORY  OF  MUSIC 

A  critical  analysis  of  the  styles  of  musical  composition  is  conducted 
against  a  background  of  historical  and  social  development.  Most  of 
the  works  discussed  are  played  in  class. 


ELEMENTARY  THEORY  AND  HISTORY  OF  MUSIC 

These  courses  are  planned  to  give  the  young  student  a  first 
acquaintance  with  the  theory  and  history  of  music.  In  the  one  he 
takes  the  first  steps  in  acquiring  a  background  for  his  further  theory 
studies.  In  the  other,  the  study  of  the  lives  of  the  composers,  the 
stories  of  great  operas  and  what  lay  behind  the  writing  of  the 
orchestral  and  instrumental  works,  together  with  linking  of  musical  and 
historical  events,  will  intensify  the  student's  appreciation  and  enjoy- 
ment of  music. 


FUNDAMENTALS  OF  MUSIC 

A  course  for  adults  who  wish  to  prepare  for  graduate  harmony, 
and  need  a  refresher  course  in  the  elements  of  notation  —  the 
spelling  of  chords,  the  reading  of  intervals  and  rhythmic  symbols  — 
expression  marks,  tempo  signs,  etc.;  —  also  the  historic  background  of 
the  same.  Designed  especially  for  the  adult  beginner,  singers,  or  those 
whose  knowledge  of  written  music  is  undeveloped.  No  examination  for 
entrance  required  —  no  credit. 


PEDAGOGY— TEACHERS'  TRAINING 

Teaching  is  not  only  an  art,  but  a  great  responsibility.  There  are 
certain  fundamental  approaches  and  specific  qualities  that  immediately 
distinguish  the  real  teacher.  Experience,  individuality  and  reputation 
unite  to  make  the  teachers'  courses  of  the  Philadelphia  Musical  Academy 
among  the  most  important  of  its  departments.  Two  to  four  year  courses 
are  presented  in  Piano,  Voice  and  Violin. 

PSYCHOLOGY  OF  MUSIC 

A  study  of  the  effects  of  music  on  the  human  organism.  The 
physical  basis  of  music  is  reviewed  for  a  better  understanding  of  the 
underlying  natural  phenomena.  The  physiology  of  the  ear  is  studied 
for  a  keener  appreciation  of  the  functioning  of  the  end-organ  of 
hearing  in  response  to  musical  sounds.  Some  of  the  topics  discussed 
are  esthetic  values,  feeling,  imagination,  inspiration,  intelligence,  intro- 
spection, learning,  masking  effects,  memory,  mood,  performance,  tests 
and  measurements,  therapeutics,  thinking,  tone  quality,  the  vibrato,  etc. 

CHAMBER  MUSIC 

Chamber  Music  classes  are  open  to  all  students.  Classes  are 
graded  according  to  the  stage  of  progress  of  the  student  group.  Pupils 
are  admitted  to  the  Elementary  Class  upon  completion  of  the  Prepara- 
tory Grades.    Several  public  performances  are  given  during  the  season. 

ORCHESTRAL  AND  CHORAL  CONDUCTING 

Designed  primarily  for  musicians  wishing  to  acquire  the  funda- 
mentals of  choral  and  instrumental  conducting.  The  subject  matter 
includes  baton  technic,  the  principles  of  score  reading,  style  phrasing, 
repertoire,  interprative  problems  and  rehearsal  technic. 

ART  OF  ACCOMPANYING 

The  art  of  accompanying  is  much  too  often  underestimated.  To 
accompany  well,  means  to  follow  closely  the  intentions  of  the  soloists, 
to  support  him  in  such  a  way  that  he  can  put  his  entire  attention  to  his 
work.  He  must  be  an  excellent  musician  and  be  able  to  cooperate  with 
the  soloist  in  rhythm,  expression,  and  even  feeling. 

IMPROVISATION 

.  Improvisation  is  expressing  one's  self  by  means  of  a  vocabulary  of 
rhythm  and  tone  built  into  measures,  phrases,  and  periods;  as  in  con- 
versation the  vocabulary  consists  of  words,  phrases,  and  sentences.  The 
process  of  learning  to  improvise  is  therefore  similar  to  that  of  learning 
a  language. 

LANGUAGE  FOR  VOCALISTS 

A  singer's  studies  are  not  complete  without  training  in  foreign 
languages.  Classes  in  Italian,  French  and  German  are,  therefore, 
included  in  the  curriculum  of  the  voice  student. 
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The  following  awards  may  be  attained  in  all  orchestral  instru- 
ments, as  well  as  in  the  subjects  set  forth. 

Candidates  for  a  Certificate  or  Diploma  must  complete  satisfac- 
torily the  requirements  set  forth  in  each  department.  The  final  two 
years  of  instrumental  or  vocal  instruction  must  be  completed  in 
residence. 

PREPARATORY  CERTIFICATE 

Preparatory    Course    in    Instru-    Elementary     History     of     Music 

ment.  (1  year). 

Elementary  Theory    (1  year). 

DIPLOMA— PIANO 

Graduate  Course  in  Instrument.  Solfeggio  (1  year). 

Harmony  and  Dictation  (1  year).  History  of  Music    (2  years). 

Counterpoint,  Canon  and  Fugue  Chamber  Music   (2  years). 

(1  year).  Recital. 
Analytic  Theory    (2  years). 

DIPLOMA— ORGAN* 

Graduate  Course  in  Instrument.  History  of  Music    (2  years). 

Harmony  and  Dictation  (1  year).  Choir  Ensemble  (1  year). 

Counterpoint,  Canon  and  Fugue  Choral  Conducting  (1  year). 

(1  year).  Improvisation  (1  year). 

Analytic  Theory    (2  years).  Recital. 
Solfeggio  (1  year). 

*  A  preliminary  knowledge  of  piano  is  necessary  before  organ  study 

can  be  undertaken. 

DIPLOMA- 
STRING  AND  OTHER  ORCHESTRAL  INSTRUMENTS 

Graduate  Course  in  Instrument.     History  of  Music    (2  years). 
Harmony  and  Dictation  (1  year).     Chamber  Music   (2  years). 
Counterpoint,  Canon  and  Fugue     Orchestra    (2  years). 

(1  year).  Piano,  Preparatory  Grade  III. 

Analytic  Theory    (2  years).  *  Viola. 

Solfeggio  (1  year).  Recital. 

*  Violinists  must  be  able  to  play  the  viola  proficiently  enough  to  per- 

form moderately  advanced  string  quartets  and  orchestral  parts. 
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DIPLOMA— VOICE 

Graduate  Course  in  Voice. 
Harmony  and  Dictation  (1  year) 
Counterpoint,  Canon  and  Fugue 

(1  year). 
Analytic  Theory    (2  years). 
Solfeggio   (2  years). 
Chorus  (2  years). 


History  of  Music. (2  years). 

Diction   (1  year). 

Languages  (1  year). 

Piano,     Grade     IV,     Preparatory 

School. 
Recital. 


TEACHER'S  DIPLOMA— VOICE  AND  INSTRUMENTS 

Applicants  should  be  graduated  from  high  school  before  finishing 

this  course. 
Teachers'  Training  Course  (2  years). 
Pass  Grade  III  of  Graduate  Course. 
Psychology  and  Acoustics  of  Music. 
All  other  diploma  requirements,  without  recital. 


DIPLOMA— THEORY 

Harmony  and  Dictation  (1  year) 

Counterpoint,   Canon,  Fugue 
(1  year). 

Analytic  Theory   (3  years). 

Modern   Harmony  and  Counter- 
point  (1  year). 


Composition   (1  year). 
Orchestration   (1  year). 
Solfeggio   (1  year). 
History  of  Music  (2  years). 
Piano   Grade   II   of  Graduate 
Course. 


ARTIST  DIPLOMA 

Entire  artist  course  in  instrument  or  voice. 
Art  of  Accompanying  (1  year),  only  for  pianists. 
All  other  requirements  as  specified  under  respective  instrumental 
or  vocal  diplomas. 


It  is  obligatory  for  a  student  to  attend  forty  periods  within 
the  season  in  the  major  instrument  in  order  to  be  eligible  for 
examinations.  No  allowance  is  made  for  missed  lessons  except  in 
the  case  of  protracted  illness.  These  lessons  must  be  paid  for 
and  will  be  made  up  at  the  teacher's  convenience  within  the 
regular  season.  Lessons  cancelled  on  short  notice  must  be  paid 
for,  and  cannot  be  made  up. 
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BACHELOR  OF  MUSIC 

In  addition  to  the  full  course  of  music  study  as  outlined,  the 
candidate  must  complete  at  least  eighteen  semester  hours  of  academic 
work  elected  from  standard  college  courses,  these  courses  to  include 
such  subjects  as  English,  History  and  Foreign  Languages.  This  college 
work  should  be  distributed,  if  possible,  over  the  last  four  years  of  the 
regular  course. 

A  high  standard  of  instrumental  or  vocal  proficiency  must  be 
attained  by  degree  students.  To  this  end  they  must  carry  40  weeks 
of  instrumental,  theoretical  or  vocal  study  each  season  until  the  post- 
graduate course  is  completed.  Instrumental  and  vocal  candidates  must 
give  one  public  recital. 

For  B.M.  majoring  in  Composition,  a  thesis  in  the  form  of  a  sonata 
for  piano,  or  violin  and  piano,  etc.,  of  at  least  three  movements,  or  a 
choral  work  accompanied  by  piano  or  organ  which  will  require  8  to 
10  minutes  for  performance  is  required. 

For  B.M.  majoring  in  Theory — a  fantasy  for  piano  or  organ  con- 
sisting of  Prelude,  Chorale  and  Fugue  is  required. 


BACHELOR  OF  CHURCH  MUSIC 

The  aim  of  this  course  is  to  prepare  professional  organists  and 
choir  directors  to  fill  successfully  the  most  exacting  church  positions. 
At  the  end  of  the  third  year  the  student  is  required  to  take  the 
A.A.G.O.  examinations  and  at  the  end  of  the  fourth  year  the  F.A.G.O. 
and  the  C.H.M.  examinations.  Successful  completion  of  the  A.A.G.O. 
and  the  C.H.M.  tests  is  a  requirement  for  the  Bachelor  degree.  Gradu- 
ation with  honors  will  be  earned  by  those  passing  the  F.A.G.O.  tests. 

Requirements:  — 

Sight     Singing     (Solfeggio)  History   (2  years). 

(2  years).  Choral  Conducting   (2  years). 
Harmony  and  Dictation  (1  year)     church  Music  Literature    (2 
Analytic  Theory    (3  years).  years). 

Counterpoint    (1  year).  Vocal  Methods    (1  year). 

Composition   (1  year).  Organ,  Piano  and  Voice,  Private 
Improvisation    (1  year).  Lessons  (4  years). 
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MASTER  OF  MUSIC 

The  degree  of  Master  of  Music  is  open  to  graduates  who  hold  the 
degree  of  Bachelor  of  Music,  conferred  by  the  Philadelphia  Musical 
Academy  or  by  any  other  accredited  school. 

In  order  to  be  eligible  for  this  degree  the  candidate  must  have 
completed  advanced  work  in  his  major  subject  as  well  as  advanced 
theoretical  work  prescribed  by  the  Educational  Board.  Instrumental 
and  vocal  candidates  must  give  a  public  solo  recital  and,  if  possible, 
play  a  concerto  or  sing  a  group  of  arias  with  orchestra. 

For  the  candidate  majoring  in  Composition,  the  thesis  may  take 
the  form  of  a  string  quartet,  an  orchestral  work  or  a  large  choral  work 
with  orchestral  accompaniment. 

DOCTOR  OF  MUSIC 

The  degree  of  Doctor  of  Music  is  open  to  graduates  who  hold  the 
degree  of  Master  of  Music  conferred  by  the  Philadelphia  Musical 
Academy  or  by  any  accredited  school.  In  order  to  be  eligible  for  this 
degree,  the  candidate  must  have  completed  independent  research  in 
the  field  of  musicology  or  pedagogy. 

For  candidates  majoring  in  Composition,  the  thesis  may  take  the 
form  of  a  symphony,  oratorio,  opera,  or  other  similar  work  in  large 
form. 

HONORARY  DOCTOR  OF  MUSIC 

The  honorary  degree  of  Doctor  of  Music  is  conferred  as  a  mark 
of  special  distinction  upon  musicians  of  outstanding  eminence. 

The  Philadelphia  Musical  Academy  bases  its  credit-hour  system 
upon  the  work  accomplished  by  the  student  and  proven  by  examina- 
tions, rather  than  upon  the  number  of  lessons  taken  or  years  spent  in 
study.  Since  no  yardstick  for  measuring  the  talents  of  all  students 
has  yet  proved  successful,  and  since  in  music  each  individual  has  gifts 
or  abilities  greater  or  less  than  another,  this  school  sets  no  limits  upon 
the  actual  numbers  of  hours  practiced  or  spent  on  instruction,  but 
rather  insists  upon  a  careful  examination  of  the  work  done  in  each 
required  subject  by  competent  examiners.  Thus  the  degrees  and 
diplomas  granted  by  the  Philadelphia  Musical  Academy  have  a  value 
based  upon  the  accomplishment  rather  than  the  attendance  upon 
classes. 

The  following  table  shows  the  average  procedure  and  sequence  of 
subjects  required,  but  sets  no  rigid  limitation  upon  the  time  needed 
to  pass  examinations.  Advanced  standing  is  granted  and  credit  given 
when  proof  by  examination  is  furnished  by  the  student.  However,  a 
minimum  of  one  year  attendance  upon  lectures  and  recitations  is  ab- 
solutely required  before  final  examination  is  taken. 
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Outline  of  Requirements  for  Bachelor  of  Music  Degree 
in  Instrumental  or  Vocal  Fields 


FIRST 

YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Major  Subject    .  4 

Major  Subject    .  4 

Harmony    I-A    .   2 

Harmony    1-B    .   2 

Solfeggio  I-A   . .   1 

Solfeggio  1-B    . .   1 

History    I-A    ...    1 

History    1-B    ...   1 

Electives     4 

13 

13 

THIRD 

YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Major  Subject    .   4 

Major  Subject    .  4 

Analytic 

Analytic 

Theory  II-A    .   1 

Theory  II-B    .   1 

Pedagogy    1A-    .   1 

Pedagogy  I-B   . .   1 

Modern 

Modern 

Harmony  A  .  .   1 

Harmony  B   .  .   1 

Ensemble    1 

Recital    2 

14 

14 

SECOND  YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Major  Subject    .   4 

Major  Subject    .  4 

Counterpoint    .  .   1 
Solfeggio  II-A    .   1 

Solfeggio  II-B    .   1 

Analytic 

Analytic 

Theory  I-A   . .   1 

Theory  I-B   . .   1 

History    II-A    . .   1 

History  II-B   ...   1 

Ensemble    1 

Electives     4 

13 

13 

FOURTH  YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Major  Subject    .   4 

Major  Subject    .  4 

Psychology   I-A.   1 

Psychology   I-B.  1 

Pedagogy  II-A   .   1 

Pedagogy  II-B   .   1 

Recital    4 

Electives     6 

13 

14 

*Students    majoring    in    Organ    must    include    Choral   Conducting    and    Improvisation 
instead   of  Orchestra. 

Violinists  must   include   study   of   Viola. 

All  instrumental  candidates  must  take  Secondary  Piano  until  Grade  III  Preparatory 
School  is  passed.     Vocal  candidates  must  pass  Grade  IV  Preparatory   School. 
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Outline  of  Requirements  for  Bachelor  of  Music 
Majoring  in  Theory  or  Composition 


FIRST 

YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Major,  Harmony 

Harmony    and 

and    Dictation  4 

Dictation    ....  4 

Solfeggio  I-A   . .   1 

Solfeggio  IB-    . .   1 

History  I-A  ....   1 

History  I-B   1 

Instrument    ....   2 

Instrument    ....  2 

Ensemble    1 

Electives     4 

Electives     4 

13 

13 

THIRD 

1st  SEMESTER 

Major    —    Com- 
position I-A    .  4 

Orchestration 
I-A    2 

Analytic 
Theory  II-A  . .   1 

Modern 

Harmony  I-A.   1 

Instrument    and 
i  or  i    Ensemble  2 

Electives     4 

14 


YEAR 

2nd  SEMESTER 
Composition  I-B  4 
Orchestration 

I-B    2 

Analytic 

Theory  II-B  .  1 
Modern 

Harmony  IB.  1 
Instrument,  etc.  1 
Electives     4 

14 


SECOND  YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Major  — • 

Major  ■ — 

Counterpoint     4 

Fugue    

4 

Solfeggio  II-A    .   1 

Solfeggio  II-B 

1 

Analytic 

Analytic 

Theory  I-A,  •  ■   1 

Theory  I-B 

.   1 

History    II-A     .  1 

History    II-B 

.    1 

Instrument    ....   2 

Instrument    . . 

.   2 

| 

Ensemble   1 

1 

Electives     4 

4 

14 

14 

FOURTH  YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Major    —    Com- 
position   II-A.  4 

Composition 
II-B    4 

Orchestration 
II-A    2 

Orchestration 
II-B      2 

Analytic 
Theory   III    . .   1 

Analytic 
Theory    III-B.  1 

Psychology    I     .   1 

Psychology  II    .  1 

Instrument    and 
(or)   Ensemble  1 

Instrument,   etc.  1 
Electives     4 

13 

13 

""Instrumental  instruction  can  be  omitted  in  third  and  fourth  years. 

Third  and  fourth  year  students  are  permitted  to  attend  chamber  music  class  as 
auditors,  without  charge. 

Academic  subjects  may  be  omitted  in  the  fourth  year  if  18  credits  have  been  attained 
in  the  first  three  years. 

Credit  will  be  given  to  students  of  advanced  standing,  but  at  least  two  years  of 
the  course  must  be  taken  at  the  Philadelphia  Musical  Academy.  Private  instruction 
can  be  substituted  for  class  instruction  in  any  subject. 
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(children  5    sJJepartment 
MUSICIANSHIP  FOR  YOUNG   CHILDREN 

PRESCHOOL  MUSIC 

An  informal  introductory  course  for  children  three  to  five  years 
of  age. 

Through  the  medium  of  percussion  instruments,  free  body 
rhythms,  singing  and  pantomime  as  well  as  direct  contact  with  orches- 
tral instruments,  the  children  participate  in  a  musical  experience  which 
lays  the  foundation  for  future  music  study. 

PRE-INSTRUMENTAL  MUSIC 

Six  to  eight  years  of  age. 

Designed  to  develop  a  sound  sense  of  music  appreciation  that  will 
lead  to  the  study  of  a  specific  instrument.  The  material  in  this  course 
includes  the  study  of  notation,  rhythm  band,  creative  score  writing, 
and  applied  body  rhythms. 

On   completion   of   the   above    courses   certificates    are    given. 


Dimitri  Mitropoulos  receives  the  Honorary  Doctor  of 
Music  Degree  at  the  1948  Commencement  Exercises  of  The 
Philadelphia  Musical  Academy. 


Reading  from  left  to  right  are  Dr.  Szanto,  Dr.  Swann 
and  Dr.  Mitropoulos. 

17 


PRIZES 

Presser  Gold  Medal  Piano  Teachers'  Course. 
Elementary  Theory  Prize. 
Elementary  History  Prize. 
Prizes   in   all  departments  for   outstanding   progress. 

TUITION 

All  tuition  is  due  in   advance;   private   lessons   monthly;   classes 
quarterly. 

Full-course    students    are    registered    for    the    semester.      Special 
students  are  charged  only  from  date  of  entrance. 

The   annual   cost   of  tuition   depends   upon   the   courses   and   the 
instructors  selected. 

There  is  a  charge  for  instrumental  or  vocal  auditions. 

PRIVATE  LESSONS 

Piano,    Master    Class    $10.00  per  hour 

Piano    $1.50  to     5.00  per  half  hour 

Organ - 3.00  to     5.00  per  half  hour 

Violin,  Master  Class 10.00  per  hour 

Violin  1.50  to     5.00  per  half  hour 

Voice    3.00  to     5.00  per  half  hour 

Repertoire  Coaching   2.50  to    5.00  per  lesson 

(Vocal  or  Instrumental) 

Violoncello,  Master  Class 10.00  per  hour 

Violoncello   2.50  to     5.00  per  half  hour 

Orchestra  Instruments,  Strings   2.50  to    5.00  per  half  hour 

Orchestral  Instruments,  Wind   2.00  to    5.00  per  half  hour 

Harp     4.00  to     6.00  per  half  hour 

Conducting   5.00  to  10.00  per  lesson 

Improvisation     .   4.00  per  lesson 

Theory  and  History    3.00  to    6.00  per  lesson 

Elementary  Theory  and  History   .2.00  per  lesson 

Languages    2.00  to    3.00  per  lesson 

CHAMBER    MUSIC    CLASS 

Weekly  October  to  May 

Directed  by 

Jani  Szanto  and  Abe  Pepinsky 

ORCHESTRA  CLASS 

Weekly  October  to  May 

Directed  by 

Jani  Szanto  and  Henri  Elkan 
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CLASSES 

Elementary  Theory  and  History  for  Children   $30.00  per  season 

Fundamentals  of  Theory  and  History  for  Adults  ....   40.00  per  season 
(two  hours  weekly) 

Analytic  Theory  I — II — III    50.00  per  season 

Harmony  (two  hours  weekly)    60.00  per  season 

Modern  Harmony  (one  hour  weekly)   60.00  per  season 

Counterpoint  and  Fugue  60.00  per  season 

Composition  I    75.00  per  season 

Composition  II    90.00  per  season 

Orchestration  I    50.00  per  season 

Orchestration  II    60.00  per  season 

Solfeggio  and  Sight  Singing  I   30.00  per  season 

Solfeggio  and  Sight  Singing  II    40.00  per  season 

History  of  Music  I    30.00  per  season 

History  of  Music  II    30.00  per  season 

History  of  Church  Music   30.00  per  season 

Pedagogy   (Teachers'   Training)    50.00  to  100.00  per  season 

Psychology    50.00  per  season 

Improvisation     50.00  per  season 

Chamber  Music  I  and  II  30.00  to     60.00  per  season 

Art  of  Accompanying   50.00  per  season 

Choral  Conducting  I   40.00  per  season 

Choral  Conducting  II  50.00  per  season 

Choral  Music  Literature    20.00  per  season 

Orchestral  Conducting   50.00  to  100.00  per  season 

Language 50.00  per  season 

Musicianship  for  Young  Children  (from  3  to  7)   30.00  per  season 

Musicianship  for  Young  Children  (from  7  up)    40.00  per  season 

There  is  no  charge  for  Orchestra 

Entrance  examinations  are  required  to  classes  where 
previous  credits  are  not  available 


PRACTICE 

A  card  allowing  pupils  60  hours'  practice: 

Piano    $10.00 

Voice  and  Orchestral  Instruments   5.00 

Organ  card  allowing  pupils  20  hours 6.00 


DIPLOMA     -     DEGREE     -     CERTIFICATE 

There  is  a  degree  charge  of  $20.00,  a  diploma  charge  of  $15.00, 


and  a  preparatory  certificate  charge  of  $5.00 
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Ljenerai    ^rnformatl 


Throughout  the  school  year  the  promising  pupil  has  many  oppor- 
tunities to  develop  poise  and  platform  presence.  There  are  frequent 
student  recitals  to  which  the  public  is  invited.  Practice  concerts  are 
held  regularly  on  Saturday  afternoons. 

The  School  Auditorium,  seating  about  200  people,  is  equipped 
with  two  concert  grand  pianos  and  a  modern  pipe  organ. 

Chamber  music  recitals  are  held  at  frequent  intervals.  They  give 
opportunity  to  all  students  who  show  marked  aptitude  and  interest. 

There  are  no  halls  of  residence  for  students,  but  the  school  is 
able  to  recommend  excellent  homes  for  those  who  do  not  reside  in 
Philadelphia. 

Preparatory  and  Special  students  may  enter  at  any  time  during 
the  school  year. 

Each  applicant  upon  entering  must  fill  out  and  sign,  or  have 
signed  by  parent  or  guardian,  a  registration  card. 

All  matters  of  business,  including  arrangements  for  lessons  and 
payment  of  tuition,  must  be  arranged  at  the  office  and  not  through 
any  member  of  the  teaching  staff. 

Pupils  who  wish  to  practice  in  the  school  must  make  their  arrange- 
ments at  the  office,  where  hours  and  rooms  will  be  assigned. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises 
if  he  has  any  unpaid  obligation  to  the  school. 

Students  having  won  a  medal  or  prize  are  not  eligible  to  compete 
again  for  the  same  award. 
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11     of    School    -JrctivitieS 
Season     1945  -  46 


Oct.  to  May  - 
October  27- 
November  3- 
Nov.  to  June- 
November    4- 

November     9- 

November  14- 

November  20- 
January  11- 
January  17- 
January      28- 

February    15 — ' 


March 


8— 


March         10 — 


March 

17- 

March 

22- 

March 

29- 

April 

7- 

April 

14- 

April 

28- 

May 

3- 

May 

12- 

May 

24- 

June 

1- 

June 

8- 

June 

9 

June 

20- 

June 
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Six  Broadcasts  —  Station  WFIL. 
•Concert  by  Pupils  of  Joseph  Allard. 
Concert  by  Pupils  of  Joseph  Allard. 
Ten  Pupil  Concerts  —  All  Classes. 
Reception  by  President  and  Faculty  to  Board 
of  Directors. 

Carol  Malsh,  Violinist,  with  the  New  York 
Little  Symphony. 

Albert  Brusilow,  Violinist,  with  the  Philadel- 
phia Orchestra. 
•First  Concert  Schubert  Cycle. 
Second  Concert  Schubert  Cycle. 
•Faculty  Recital  —  Maurice  Eisenberg,  Cellist. 
■Diana  Sober-Okkalides,  Pianist,  with  the  Penn- 
sylvania Symphony. 

Third  Concert  Schubert  Cycle  —  Winterreise 
Songs  —  Margaret  Keiser,  Soloist. 
Fourth  Concert  Schubert  Cycle  —  Winterreise 
Songs  —  Margaret  Keiser,  Soloist. 
Vocal    Recital.    Pupils    of    Madame    Matja 
Niessen-Stone. 

Piano  Recital.    Pupils  of  Helene  Diedrichs. 
•Recital.   Albert  Brusilow,  Violinist. 
Recital.    Carol  Malsh,  Violinist. 
Vocal  Recital.  Pupils  of  Madame  Kate  Ravoth. 
Faculty  Recital.    Bruno  Glade,  Pianist. 
Student  Concert  —  West  Philadelphia  Branch. 
•Sixth  Concert  Schubert  Cycle. 
Recital.    Irwin  Gelber,  Pianist. 
Albert  Brusilow  with  Bach  Festival. 
•Piano  Recital.    Pupils  of  Joseph  Allard. 
-Recital.    Elaine  Hunt,  Pianist. 
-Demonstration.    Bluma  Goldberg's  Children's 
Class. 

-76th  Anniversary  Commencement. 
-Commencement  Dance. 


